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Mrs.  Esther  Erhart  Woll  has  been  engaged  as  teacher  of 
piano  at  St.  Olaf  College.  Her  musical  education  began  in  her 
early  childhood  and  has  been  continued  through  many  years 
of  severe  study  both  in  this  country  and  in  Europe.  Mrs. 
Woll's  early  studies  were  pursued  in  the  Johnson  Conserva- 
tory of  Music  in  Minneapolis.  At  only  thirteen,  she  gave  a 
recital  that  commanded  the  favorable  notices  of  the  musical 
critics  of  the  leading  Minneapolis  and  St.  Paul  papers.  Re- 
moving to  Chicago,  Mrs.  Woll  continued  her  piano  studies  un- 
der Ella  Dahl-Rich,  one  of  the  leading  exponents  of  the 
Leschetizky  method  in  the  West.  A  three  years'  course  of 
study  with  the  great  Leschetizky  himself  in  Vienna  built  the 
superstructure  of  her  art,  to  which  the  foundation  had  been 
so  carefully  and  intelligently  laid  here  in  America.  Mrs.  Woll 
studied  with  Fraulein  Prentner  and  Howard  Wells,  who  at 
that  time  served  as  assistant  teachers  to  Leschetizky.  Reject- 
ing flattering  offers  made  to  her  for  concert  tours  in  Russia 
and  Norway,  Mrs.  Woll  has  chosen  to  make  this  country  the 
field  of  her  career. 

Mrs.  Woll's  playing  is  distinguished  by  clearness  and  per- 
fect surety  of  technical  attainment,  beauty  and  infinite  variety 
of  tone,  color,  power  without  forcing  effects,  and  a  thoroughly 
artistic  conception  and  interpretation.  Her  Chopin  playing  is 
especially  commendable,  showing  how  naturally  her  talent  lies 


along  purely  pianistic  lines. 


SOME  PRESS-COMMENTS. 

From  Chicago  Tribune  : 

''Esther  Erhart  Woll  displayed  well-schooled  fingers,  a  tone 
of  genuine  beauty  and  much  variety  as  well  as  commendable 
taste."— (By  Glen  Dillard  Gunn). 

From  Minneapolis  Tribune: 

''Esther  Erhart  Woll  played  with  a  dash  and  brilliancy  of 
technique  that  was  noteworthy.  She  interpreted  the  exceed- 
ingly difficult  Saint-Saens  G  minor  Concerto  with  distinction." 

From  a  letter  from  Prof.  Leschetizky : 

"Miss  Esther  Erhart  is  very  able,  both  theoretically  and 
practically,  and  will  win  success  both  as  a  teacher  and  pianiste. 

(Signed)  THEODORE  LESCHETIZKY. 


ESTHETIOAL  MUSIC  CULTURE. 

(Excerpts  from  an  article  in  "Music"  by  Waldemar  Malmene) 
Whatever  ennobles  man,  elevates  him  and  purifies  his  mind 
ought  to  be  of  deep  concern  to  parents  and  teachers.  By  com- 
mon consent  education  is  the  primar}^  step  in  that  direction. 
While  the  elementary  branches  of  reading,  writing  and  arith- 
metic may  suffice  for  the  majority,  especially  for  those  who 
are  obliged  to  support  themselves  at  an  early  age,  yet  it  cannot 
be  denied  that  a  higher  culture,  embracing  the  liberal  and  fine 
arts,  has  a  refining  influence.  Music,  one  of  the  fine  arts,  not 
improperly  called  divine,  in  its  higher  aspirations,  is  unques- 
tionably a  means  to  that  end.  With  the  Greeks  "music"  did 
not  specifically  and  exclusively  signify  the  manipulators  on 
some  instrument,  or  singing ;  it  implied  all  the  arts  over  which 
the  Muses  presided.  Edith  V.  Eastman  in  an  article,  "Art 
and  Education,"  says:  "The  Greeks  believed  in  art  as  an 
educating  means,  and  as  a  nourishing  mother,  to  all  the  pow- 
ers of  the  mind,  heart  and  soul. ' ' 

To  most  people  music  is  but  a  pleasant  diversion,  but  judg- 


ing  from  the  avalanche  of  songs,  pieces  and  so-called  operas, 
popular  at  present,  the  musical  taste  is  not  of  a  very  high 
standard.  To  a  certain  extent  parents  and  teachers  are  respon- 
sible for  much  of  the  existing  evil.  Though  neither  father 
nor  mother  may  have  enjoyed  the  advantages  of  a  musical 
education,  yet,  presuming  that  they  realize  its  refining  influ- 
ence, it  may  reasonably  be  supposed  that  they  will  seek  to  give 
their  children  the  benefit  of  that  which  cultured  people  con- 
sider a  means  to  make  life  rationally  more  enjoyable. 

That  music  is  a  language  of  emotions,  affecting  the  mind  in 
diverse  and  somewhat  opposite  directions,  is  not  a  matter  of 
poetical  imagination,  but  is  proven  by  facts ;  how  it  exercises 
its  power  upon  our  sensitive  nerves  is  a  problem  which  has 
not  yet  been  satisfactorily  solved. 

The  church  has  made  music  a  vehicle,  since  the  earliest 
times,  to  rouse  the  heart  to  highest  devotion ;  the  martial  tones 
of  the  blatant  trumpet  have  animated  soldiers  to  valiant  deeds 
when  the  roaring  cannons  belched  forth  their  destructive  mis- 
siles; desponding  hearts  have  been  consoled  and  cheered  by 
melodious  strains;  when  life's  closing  hour  drew  nigh  some 
familiar  hymn  has  often  soothed  like  celestial  balm,  and  even 
the  pathetic  tones  of  a  funeral  march  have  comforted  the  sym- 
pathetic hearts  of  mourning  friends.  As  a  moral  agent  simple 
melodies  have  at  times  had  greater  effect  to  rescue  lost  souls 
than  the  most  eloquent  words. 

When  the  child  has  arrived  at  the  age  to  receive  a  musical 
education  he  should  be  intrusted  to  an  experienced  teacher 
who  will  awaken  an  interest  within  him  for  that  which  is  the 
ultimate  aim  of  art.  No  matter  what  the  branch  may  be  for 
which  the  child  shows  a  particular  taste,  a  beautiful  tone  iiro- 
dudiou,  proper  phrasing  and  interpretation,  should  be  the  first 
aim,  not  a  mere  exhibition  of  virtuosity.  The  Italian  proverb, 
''Chi  va  piano,  va  lontano,"  signifying  ''Who  goes  slowly  and 
steadily,  goes  farthest,"  is  a  maxim  worthy  to  be  remembered, 
for  we  know  that  unless  the  foundation  of  a  building  is  sub- 
stantial the  superstructure  Avill  be  a  failure. 

It  may  naturally  be  supposed  that  in  proportion  as  the  pupil 
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progresses  in  technical  work  his  intellect  will  also  unfold  and 
his  taste  for  good  music  is  nourished  and  grows. 

Parents  should  strive  to  stimulate  their  children  to  early  and 
earnest  study;  teachers  should  ever  keep  in  mind  the  highest 
purposes  of  art  and  remember  their  responsibility;  a  grateful 
recollection,  more  valuable  than  costly  monument,  will  be  the 
reward  which  your  pupils  will  render  you. 


